


Thirty years ago, I was an undergrad 
in the theater program at UCLA. In 
my second year, graduate student 
Nick House directed Baal by Bertold 
Brecht. I was so in awe I convinced 
myself I was in an exceptional program 
that would lead me to act in and direct 
great works. None of these things 
ended up being true, disillusion began 
to creep in as time went on, but Nick 
House’s fascinating work remained a 
constant. In my final year, he directed 
Hamletmachine. I fell in love with the 
magic that was Nick House.

Ten years later, after shifting from 
theater to dance and completing 
my MFA at Mills College, Nick’s 
production of Hamletmachine was 
still with me. I decided I wanted 
to do something with the play, 

and so, to understand it, I embarked 
on what would end up being years 
of research. Hamletmachine is very 
short, approximately 9 pages, but it is 
packed with references to renowned 
people, historical events, and literary 
works. I made a map, seen on the 
other side, which contains references 
in Hamletmachine and people that are 
connected to those references. During a 
ten year period, I read a lot and started 
writing about some of the subjects in 
Hamletmachine, using multitudes of 
quotes from the list of publications I’ve 
included. As that was happening, thirteen 
of my family members died, including my 
parents. Embedded in Hamletmachine is 
loss and grief, and since I was immersed 
in that as well, I started to include some 
autobiographical stories into what 
I was writing. I ended up with an 

overlong script that was edited, with the 
help of dramaturg Jayne Wegner, many 
times over.

“My Obsession with Hamletmachine” is a 
six-degrees-of-separation narrative stream 
of consciousness. Viewers are not meant to 
hold onto every sentence. I am using many, 
many words to say that death is what we 
all have in common, and that is no small 
thing. In a broken, fractured world, death’s 
annihilation is unifying. When we are face to 
face with it, the world breaks open and love 
pours in, just like being 21 and seeing Nick 
House’s production of Hamletmachine.
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